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2ar Reader, 


e hold on to memories. Immortalize them through tattooed wrists and lopsided, 
doden frames. The people. The places. The triumphs. The failures. The words we've 
id and the words we've heard. All slowly piecing together the puzzles of who we are 
id who we'll become. 


y the artists, thank you for dusting off old feelings and trying them on again for size. For 
‘ploring the past in relation to the present. For introducing us to former friends. Former 
Ives. And for helping us all remember. 


1ey may have documented the past in black and white, but you painted your history in 
ery colour of the rainbow. You shared the most intimate memories — from the fond to 

e frightening, and from the fully realized to the fuzzy and fragmented. Now, they live on 
rough this photo album. This scrapbook. This diary. They live on through this concrete 
idence that you have lived. 


2re's to Many more magazines, memories, and adventures. 


uch love xoxo 
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| Sometimes, | worry 
something's wrong 
with my brain. 
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OUT WITH THE OLD. IN WITH THE NEW. | GALADRIEL WATSON | CANADA | @GALADRIELWATSON 
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AS a writer, | cram in details on tons 
of topics. C) 


Soon after, | forget most of them. 
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It affirms you need to forget the old 
to make room for the new. 





me things 







forgetting $° 


mtentionally emem ber others 


helps us f 





urces. 





work’ 


YOu should actually p/an to be forgetful. 


Forming and 
storing memories 
uses up a 

limited resource. 


If | cling onto 
yesterday's 
knowledae, 


| have less 
brain power 
for processing 
today's. 













When I'm hit with fresh facts, | have to 
erase at least a bit of what | learned before. 


It's the most efficiant way. 






Mom, did you buy 
the toothpaste | just 
asked foré 


MUST SHICK x. 








The skeletons of glass $ 
are made of what 


chemical co mpound? 





Still, some of the previous information 


ponges 


... for I'm surprisingly decent at trivia games. 
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Wiketaatola am Cemerolari(el-lar-|promvoMlei-iaiqiVmig(-Meal-1¢-(eicl molm-volaa(-lelal-vecrelaal-idallale fmol m-re)gal-)°)(-1e male 
is the beloved. Where is the place? What is she, he or it looks like? We cannot recognize the 
person if we don't know the face, appearance, voice, race, and personality which is similar 
when people try to remember someplace or someone who's beloved but cannot remember 
like the time try to wipe away the memory and we can't control it. 
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REMEMBER NOT REMEMBER! CHADCHOM CHESKHUN I BANGKOK, THAILAND | @ W_43417 CHADCHOM.COM 
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DRAKE | DANIEL HUBBARDE | TORONTO, CANADA 
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2m, munidos de 
s se exoressam 
ido na clandes- 
smo tempo em 
\cia campanhas 
s voltadas para 
is do futebol. A 
om musicas de 
mas intluéncias 
feréncias latino 
viam processos 


6 O recorte da 
rasileira, € olhar 
ocessos histori- 
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ue resistem his- 
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9s significados, 
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Nao vou ficar — Tim Maia 

Todos Juntos — Os Saltimbancos 

Pais Tropical / Musica Incidental — Wilson Simonal 
Alucinagao — Belchior 

Era uma nota de — Loyce e os Gnomes 
Incompatibilidade de Génios — Joao Bosco e Aldir Blanc 
Hooligan — Dennis Brown 

Call me — Blondie 

All along the watchtower — Jimi Hendrix 

Eu quero E botar meu bloco na rua — Sérgio Sampaio 
El Justiceiro — Os Mutantes 

Esoterico — Gal Costa, Caetano Veloso 

Ship off Fools — The Doors 

Sonido Amazonico — Los Mirlos 

Another One Bites the dust — Queen 

Pra frente Brasil — Banda Folia Brasileira 

A Taga do mundo é nossa - Banda Folia Brasileira 


Aqui é 0 pais do futebol — Wilson Simonal 
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BEHIND THE RULES |! SOUBIRIUS | BALI, INDONESIA | @SOUBIRIUS 
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Expression is one of the necessities of human life as a cultural person. The reality of our internal spiritual li 
a healthy spiritual balance. The process of helping, asking, trying, reasoning, and presenting is an activity 
subjective internal reality with an objective approach, we are expected to gain valuable experiences, name 
this process of expression, it is hoped that our artistic potential will develop, and our works are tangible ok 
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PEN ON PAPER SIZE 86 CM X61 CM 
YEAR 2020 
CONCEPT OF WORK 
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is like a prison that entices a person to live and is 
oxelel aren oN ani (-scmuar-imcx=\-laami-leui-ineal-ton-lale kolo ale 
make sense. So many people choose to run away 
from home and leave the house full of stress. This 
work that | create aims to convey the feelings of 
people who feel like their home is like a prison, 
and | present these feelings in the form of visual 
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PEN ON PAPER SIZE 86 CM X61 CM 
YEAR 2020 
CONCEPT OF WORK 
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AlolUIs\-mnelel-)Valsi-Yor-]0[s\-manle)a-¥- ale maalolc-mal-Yel- Iie ale lar 
olf-lalecmexo)aiajalel-mcom=laic=)@ival-walelel\-Mnnalowlant-lo[-Molmual= 
real house has started to fade, and slowly, only the good 
things in the house remain: memories that were gone. | 
created this work with the aim to convey the feelings of 
dgl-mel|g-Yoixe)acu ol-)i ale Ke||ii0 la el-1en e)ymal-tol-1uhioml ale] k-vel[-vales 
Tamdatom aleleli-ar-]alom ll e)a=\--lalmaalws\omi\-1l] ale lsmlamnal-mielaan 
of visual illustrations in this work. 
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You are 5-years-old, both smi 
mouths opened wide to the c 
as ice cream drips from your li 


2 

In the changing room before | 
he makes gay jokes a bit too r 
ignoring the intimacy of the sc 


3 

He has a sleepover, but no on 
he spends the night speaking 
like trophies or slabs of meat. 


A 

Pornography plays from a tele 
hung like the head of a dead « 
the ‘slut’ looks the same behir 


5 

You are fighting in the playgrc 
bruised knuckles knock you tc 
he blames anything but himse 


6 

His new friends are draped in 
travel in packs hunting for pre 
You grow to like him a little le: 


INg 
amera 


ps. 


rugby 
nuch, 
ERIM: 


e sleeps, 
of women 


VISION 
Jeer, 
id the eyes. 


yund 
y the floor 
If for his anger. 


fur, 
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His name is still printed on your leavers’ shirt 
it’s as if his hand still lays on your shoulder, 
as if you are still friends. 


8 

On the last day of school, you get drunk 
ona tield, pass a patch of grass 

and see predator feast on prey. 


9 

You stop talking 

his name appears on Facebook 

above ads for holidays and hunting trips. 


10 

He is mentioned at a party 
the room fills with silence 
a girl breaks into tears. 


11 

You haven't seen him in so long, but there he is. 
In the nightclub a different girl every week 

you wonder what he’s been up to. 





12 

You see him stroke a stranger’s dress 
spill handprints on another's blouse 

blissfully unaware of how toxic he is. 


13 

You are not 5-years-old, he smiles 
mouth opened wide to the camera 
as toxin drips trom his lips 

With no care for its bitter taste. 





“SSANUNA-NI-MONNVE | SAIdVLS GS1V9 | GN3laS 


SdVLS 9A1IVIDO | GNVIONS 


41 





IINZNIXX@ | D118 NdsAY HDAZD “ANOVUd | MAGVIHD VANVIE 1 THIS OOD INWZNDXXx 


42 


XXCUZMI GOO GIRL | DRIVE.GOOGLE.COM/FILE/D/1T8WAXOTLY_LOJZF-XPHGY-RJSNJ8SZZW4/VIEW ?USP=SHARING 














O020¢ 
eIDSW Pax! 





ONIYANDId 'NATAVIO | VOVNVD YOSANIM I ONISANDId NAIAVY | SHOVL SSVUE 


AL 
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Lett: 


Megan Carrera (b. Panama, 1995) 
Mom, 2020 

Oil and oil stick on wood 

19x10 in 


Right: 


Megan Carrera (b. Panama, 1995) 
Purple Sunscreen (II), 2020 

Oil on canvas 

6x6 In 
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My name is Megan Carrera-Raleigh and I’m Panamanian-American. In 2018 | 
graduated from Smith College with a BFA in Studio Art. | now live and work in 
Panama City, Panama. My paintings center on ‘color memory’ and specifically 
‘color memory’ recall. 


Progress in my painting happens through associative thinking; the painting is 
pointing to different things before settling down on one idea. This could be any- 
thing trom an old memory, someone | haven't seen in a while, or an object from 
childhood. By painting | find | can tie colors, sensations, visual memories and 
words into neat packages. | digress constantly while painting, just as my thoughts 
turn their own corners. Painting as a way of remembering has proved both chal- 
lenging and self-reassuring. | let the painting be what it needs to be, and to do so 
| practice trusting my own intuition. If all goes well, a memory resurfaces. 


CARRERAMEGAN.WIXSITE.COM/ARTE 
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Film and sterlinc 
hold a roll of filr 
less-distant to r 
of it could fade « 
that are left. 


y silver (brooch). I’m obsessed with shooting with a film camera. | 

1 in my hands, and it makes me feel like my memory is touchable and 
ie. Forme, memory is not something consistent and accurate. Some 
away, and others could be emphasized. We carry on living with those 





62 





ae pe 
= 7 


e-RO@AU] of-1aTAGl-1aant- lay ~\anl-laler-lab-ilale(-leeselare Mis incls 
ar-liliatemigelaam\/it-lanlPam(ela(er-Meslal-Ncaual-Kel-lule]aic-l@e)i 
a Cuban actress, singer, and pianist. Following in 
her mother’s footsteps, by the age of three, Sylvia 
oX-Xer-Tae-sare]laren-laren X-laceldaaliace meslal-a ol-xer-lan)Uaiilare) 
al-1arolW alee) ale |-- 1 mal [e[-Melm-1ie]alwmeolaal otes-1iale) 
nat-lore|[-\-Kelahual-y ©)[-lalemmlaeh hoya =1k—1nal-1a-[eleliile)al-1e 
for The X Factor and made the waitlist. Sylvia 
Mele Co Kexolaluialel-u e\-lai-reul late Ral-meic-lamaalcelele lan el-lce 
formances at the Van Dyke Café in Miami Beach 
and showcased her vocal prowess in the “Novell 
NL CESSYol0] ns\-1a(-1-ruew Xe (el afolar-lI\VAmclal-MW7-smNela <lare) 
as a vocalist and songwriter for various local and 
Haiesiaat-ialelar-) mre] aalsaectar-lale mere) [-]elele-hn-\emr-lalomi-t-— 
tured on several artists’ songs and albums. In 
2017, Sylvia began working with Revolution Radio 
93.5 and Radio 1 UAE where she did voice-over 


work. In 2019, Sylvia joined Epidemic Sound as a 
recording artist. 


Slalom ate elala-el-rellel-re voy olule-ie[-e-lamiare(-lel-iare(-lall 
career focusing on Pop and R&B primarily. Sylvia 
Bremer’s raw, polished sound demonstrates why 
idal eM cole) 4[-EnV{-1i-16-] aM melo) ale MiKo ol-mial-mal-y amelie) 
idallale 


ad \\ Co} MO) ¢-)\ Mean roLeLU cote) am vale maalicveolpalanlelal(er-ia(ola 
in a relationship and the distance it creates. 


“Not Okay” details how partners can be in the 
y-Taat-mel-xe Male Mi-t-1 mL <mee)aale)(-1k-M-1dg- late [16M ee 
cause neither of them understands how the other 
is feeling, so it’s just argument after argument. 
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"Not Okay” marks Sylvia Bremer’s second 
SalelK-m-iialeom ole-larelaliale Relam-ie-lamiare(-)e\-rale(-Jall 
artist. “Not Okay” is a Pop song with an R&B 
twist that was produced by Wvchin. The song- 
stress’ powertul, euphonious vocals mixed with 
vam aa) vadalaal(orme] orit-laq) ole ol-t-1maar-].<-cMielmial-N elie 
fect remedy for the 2020 blues. 


Although “Not Okay” discusses a serious 

ime) o(ommaat-m ole) 0) e)’mar-]a0lc-Melmaal-mig-lo QW iIEUIK IN) 
AF Wom Sin-lal-lecnf-lanlaaliaren-lalener-lareale mm kaloesve)are 
will resonate with listeners as well. One listen 
and it will be impossible to not become a fan. 
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his artwork is part of a larger project called Escribana, 
Iwhere | talk about the great sorrows I've had to deal 
with during my life, divided in 3 acts: childhood and 
Bamily, grief, and heartbreak. Every poem is translated 
into an artwork, although they are autonomous, they 
compliment each other, creating a third artwork 
composed by both poem and art. 





ls 
A 
a We 
1 La a 
a J - . 
1 caer ae # 
fe Se 
- Ll - 
ap ey . 
3 ay sy 
# ‘ 
Th 


Fite song you fumed! 





Band Toe you had to stop when you laughed SO 
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3 ne reaching inside the dollhouse and shuffling ghost dolls. The mother hadi 
dolls, or the cobw sits furniture, or that the doll house appeared in my dreams, draped in fres 
but my Feats were too small to reach or carry it into the countryside - like a trophy. 
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Notes to Self Project on José Luis Neto's work 
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If-projection on the Other's work. A new visual narrative from a specific context. Me and one of my 
> influences. Part of me. 


>ruzio (b. 1975) lives in Viseu. He graduated in Fine Arts and Painting, and has a one-year post- 
ate master’s degree in Contemporary Artistic Creation at the University of Aveiro. 

sent, he works as a teacher of Visual Arts and as an artist. Since 1998 he has attended many 
graphy, video and video-art workshops; he worked as a scene photographer in various collective 


-performative art groups. 


rticipated as an artist in the International Biennials of Vila Nova de Cerveira, Douro / Alij6 and Porto 
[PT], in the World Triennial of Chamalieres [FR], Miniprint of Cadaqués [ES] and at several events. 


itly, he is also working in multidisciplinary teams in media arts. 


Notes to Self Project on Katerina Tsakiri's work 
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on Joao Paulo Serafim's work 


on Carlos Vidal's work 
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[Notes to Self Project on Eduard Arbds's work 
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LOST IN THE RAIN | MICHELLE VASQUEZ | DENVER, CO I @MV11TEEN 
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On display at The Denver Art Society 





BUILD-A-BUNNY | ASHLEIGH CATTERMOLE | CHRISTCHURCH, NEW ZEALAND 
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Bulld-a-DUNNY 


Tears and scrappy rips 

in the fabric. 

Overflowed stuffing, like snow 
peeking through the stitches, 


bursting through strained thread. 


Black and dead eyes pinched in place 
by black cotton. 

Ears and tail, woefully cut 

from a scuffed pattern 


you found in gramma’s drawer. 


You've not sewn anything before, 
you cried frustratedly, 

threw things, 

bent needles, 


twisted spools. 


BuEne doesn 1 care. 
all he notices is the smell 
of mumma and the soft, fluffy 


nose against his own. 


Ashleigh is a mother, writer, poet, toy librarian, chocolate-lover and tattoo 


enthusiast from New Zealand. She is currently studying creative writing 


with a focus on poetry and children’s writing and is working on perfecting 


her chocolate-chip cookie recipe. 


UNTITLED | DINA BAXEVANAKIS | TORONTO, CANADA | @DINADRAWS36 | DINA-BAXEVANAKIS.COM 
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IRELAND | @SANAAELHABBASH @SUSUS_KITCHEN 


A LOT ON YOUR PLATE I SANAA EL HABBASH |! DUBLIN, 
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A 
lot on 
your Plate 





This project, “A lot on your Plate”, is a result of a series of ques- 
tions | shared online with members of the Palestinian diaspora 
across the globe. Not knowing who, if anyone, would reveal per- 
sonal information about themselves to a stranger, | was pleasantly 
surprised by the thoughtful responses | received. 


As | listened to each interview, a noticeable pattern began to 
reveal itself. Almost every response | received referred to food in 
some way, and recalled memories relating to a specitic dish, or 
food in general. 


As plates are associated with food, traditionally handcrafted by 
Palestinians, and often fragile, | felt a plate would be a suitable 
medium to illustrate their stories. The round shape and endless 
pattern also represents repetition - the repetition of historical 
events, and stories shared by Palestinians and the diaspora. 


This plate illustrates the story of Hazaar Azi, a 22 year old girl who 


left Palestine for Ireland to focus on her work and educating her- 
self. 


behance.net/ellhabbashs1309 


behance.net/gallery/99492097/A-Lot-on-your-Plate 
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This piece is a euphemism of youthful struggles and trials of life. The sub- 
ject is completely covered by an array of beautiful colors which to the view- 
er at a first glance may not raise an eyebrow. A second look and a careful 
reconsideration of the piece reveals that the subject is trying to get out of 
a glamourized hell which others may be blind to. It is a representation of a 
person drowning in a toxic situation which appears to others as otherwise. 
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*TRIGGER WARNING: This content mentions self-harm. 
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ama Niaatsw alcxcliceel lmlitielelare tam 


Bullshit. 

If it were true, 

| wouldn't be bawling my eyes out because | cut myself. 

It's not the pain. 

iésMalo)mual-me)[olelop 

It's the reel on loop trom 9 years back. 

Sacmuaromaalelcxeu-Manl-lealela melmial-s-mer-laalal-vomilarel-1é-mel(-laleal lave melaicemial-mo)i-le(-8 
KacmualoMowavicie-] Kel[-t-1 am laat-re(-melmaan’ae)i0lanlaleMulirolamiamuar-maallice)m@ aan maarelial-lmar-\e 


alUlatemiamelelmel(on alelel-e 





It's still kept in the attic. 

WiVig-Te)el-to Mame) (emal-W ij el-]el-16-5 

| am too scared to look into it because when my 7 year old self with tear 
stained cheeks stares back...all the lies I’ve told myself trickle down the gut- 
ter. 


aa Ni aalsw alcxcliceel lmlitielelare toa 


Bullshit. 

haMaahyacroye)iaremani-roat-lalaaP 
Relc-r-1nal-maalcolelelamarelele-male)e)iatemaal-lm--maal-Mel-)\-se)] [M0] okelamial-imlalarele-lalmr-[a— 
MiNT=y-leaameoniolce(-lale 

Hoping that each passing second will turn that memory from a 1800x2000 
pixel image to merely a fading watermark. 
mleoye)iatemuar-lmnal-mI-Ni-16-Me)mel0-imicelaamaal-u eY-)-1m\/-1-] RW ALLEL CT- 1 NOON -1MUTe) 
any traces of those nights from my grandma's carpet. 


Because time may have covered the scars but the wound is still an air 
olvlole)(-melare(-m ashe). dlan-laremeamalle|alicmiL<-mual-X-M Vala maahVa-) <laniel-]0l-- Rela E14 
bleed ache, 

Reeking of muffled sobs and tear stained cheeks of a 7 year old kneeling on 
the rough carpet, 

oy-}a-I\acqrerole lalsiiate mual-mollUlac-comlant-Lel-mlamial-Re)remanllacelmelamual-Rr-11P 


a iiaatswelel-ssmaleya al-y-] M-lImMielelalelss 
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69 | ATHALIA ALTMANN | BERLIN, GERMANY | @ATHALIAALTMANN | ATHALIAALTMANN.CARBONMADE.COM 








Meig-t-1x-(o ole) dali ilale) ola ialemel0]alaremual-m (ele colo) arm Nal-\Vac Olc- alma) 
Take Mcela oY-ladi--m-laremnote|—iial-1gal-iiF 


"Rave Plague" is my symbol tor the queer Berlin club scene durir 
ex-arel-iaalten 
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SuK-Tal ake mJiNVA-1 er lale Mr-lolg’Alcom oY Iain (e]celecoialt-lalem-y-1aalarel-) Mm mall-molcexelelalt-lale 
the earrings belong to the series of the Lost City, which is inspired by 
the reminiscence of stories and beauties buried in lost cities. | take this 


as an opportunity to use creativity to tind new meanings in lost places. 
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ROOTED THOUGHTS | ALEXIS AGBAY PHILADELPHIA | @EYETRADEHANDMADE | EYETRADEHANDMADE.COM 
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OBJECTS FROM THE HOUSES | ANA LOUREIRO 





2017 


ed on photo carton, 29,7 x 42 cm, 
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DigiTral by Matheos.& Georgios is conceptualized by the transformation of 
the natural society to the digitalization of human life. Presently, we are at a 
middle point that is departing an organic living to a digitally assisted one in 
which both composers were capable of collaboration trom across the world. 
There is a delicate intrusion from the immersive and digital technologies 
which comforts our journey into this new uncharted world. Matheos 
composed using the assistance of machine learning to inform his decisions 
and digitally generated sounds. Georgios composed with his intuition adding 
from his personal archive of tiela recordings¢rom arouna the world. This 
piece presents a sonic experience with the interpretation of natural and 
digital sounds that are in a current state of suspension. With each passing 
day, our human journey is challenged on new frontiers as we slowly all 


become digital beings. 


matheos-georgios.com 





00:03:55.19 


DigiTral by Matheos & Georgios * 
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Recollection of Beauty Shops 





Clumps of nappy hair 

Scatter across the scratched floorboards 
Cracked feet with red toenails stomp 
Cackles flee the mouths of old black women 
Glued to tattered leather chairs 

Marvin Gaye and Donny Hathaway 

Fight to overpower this deafening noise. 


“What these kids know about Marvin?” 
Echoes from the mouth of a woman wearing curling rods 


2007 Jet and Ebony magazines decorate 

An old wobbly wooden coffee table 

Three strands of hair overlap one another with haste 
Wrinkly fingers run through wet curls 

Photos of sons and grandchildren stick 

To blood orange walls 

Coconut, castor, cantu 

Lay across polished counters 

The aroma of burnt hair orbits 

Around sweaty necks being choked with black plastic capes 
Scalps burn in a dryer chair 


Words exchange between clients and stylists 
“Don't bleach it, you'll ruin your curl pattern” 


A nervous child squirms in her seat 

Picking at her blow-dried fro 

Packs of braiding hair occupy chairs 

Black and blonde dye rest at the washing station 
Hums envelope the waiting area 


A man wearing an ascot cap enters from the back door 
He's selling cds 
“Tony! Toni! Toné! Who wants the hits for $5?” 
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SONNY ! 
4 ELECTRIC 


music vid 
digected by 
courley KeHR 
Mitch marsico 


Sy 





Donny biectric i5 a bedroom producer of ecStatic pop from 


Phitadetphia. Aiways a Re La the Sound of digitally made MaASIC, he 


DINLIATAANNOG® | VSN ‘Vd ‘VIHdISGVITIHd | DIYLOITS ANNOG | dQ MDId 


used it aS an inspiration for himself. Though relying on digital 
sotiware to realize his visions wo acbiticial intelligence or musical 
programming bot could replicate his three minwte pop canvases. His 
blood may cun electric, but his heart? His heart is alt full of 


muScle, {i55ueS, ee Ce CERES and love. 


4iF¥ 
SoUundcloud 2 
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INVASION, INVASION | CALUM STAMPER | NORTHALLERTON, UK| @CALUMSTAMPER I CALUMSTAMPER.COM 


mre 





MALE 

AGE 3 

NATIONALITY: BRITISH/- 
AMERICAN 
OCCUPATION: NONE 
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» BURGLARY ROBBERY, A 
P|) AND -ANITSOCIAL BEF 
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LA kh khbbbbkbbikbikbihkbbbhbdhhkkbbbbkkkkkibkbkkbihkkbbhkbhhbbhbhikikkikikkkdkkkddddd 


LA bbb bhbikikhkdhibhkbibikbhibikbbibibbbhbbbbbibbbbbbkiddbkkbdkkkkdeds 









MUMMUMMMMMNMTMIMI I~ 
MUMMMMMMMUMTlMUT 1, 
VUMMMMMMMM MMM /1/~W 
MUMMUMMMMMMMTMIMMET,~ 
MUMMMMMMMUMM(LMITM 1, 
VUMMMMUMMMMMM MMMM I~» 
VUMMUMMMMEMMMMTT/~ 
MUMMMMMMMMIMEUMMMII/<~w 
VUMMMMMMMMMTT1/<~) 
VUMMUMMMMMUMMMUNM MEET 1/<~- 
MUMMUMMMMM'ITM"M 1, 
VUMMMMEMMMMM?MMTG¢1/~ 
MUMUMMMMEUMMITMIM¢MIT/~ 
VUMMUMMMUMUMMUMINM TI 1/<~ 
VUMMMMMEIMEMMGM|MT"1/<~ 
VUMMMMMMMMTMM¢GT I~ 
MUMMMMMMMMEMMMEMMETT1/~ 


INVASION, 
INVASION 


MUMMMGMMMMMMMUMNM 
VUMMMUMIMMMMMTMMTT1/<~ 
VUMUMMMMMMMIMMMMU! 1, 


Gola: rek-vemialcolele|amial-M\c-]a[-0'melm ore) olUl(-lmaatelelit- 
olale)Ken-Xelhi late p=] 0) elvan) r-]aq) eX-1acm olarelkeyelr-1e)a1(e 
explorgtion “Invasion, Invasion” explores the nature 
fo} talem o)alolxore|g-lelalron oldlalm-lalemitxe(-N 7-110 (-1ulolania 
the ever-growing digital culture. To comment on 
the ever-changing state of our modern society, 
Stamper questions the sentimentality of a 

folate} xeels-1olalrox-lan-i(-leam-lale im elalelcele|¢-]ola-ae-lanel- 

still considered an accurate historical object. Hence, 
Kom lalk-laceler-1k-Maal-mareld(o)ame)mall-ixeldier-] mage haamelr-laa) el-1) 
at-}-We—rs ©lareynete]e-]olal-1em Gretere] (- Bevan -\-mAl-\ MU Tale ir 
aar-]avelale)al-mer-laal-ie-B- ale mel\-(oM aalele(-1gan elalelcom ela] aik-16 
olUl hmmcolm-lanl-laso)alelal-MUl\-1e-mkeKelt-t-10-E-]a-1a0-\\elma.00 
rAlal a r4-1cemialem o)ateixere]¢-] e)al(on old ial eemlane-ii(-tedlela 
Komo)anrele)i ale MUl\-Moymr-lell-]ma-teote]aliuielam-veialare)rere)y 

Valo Maal-MlanV-l1hU-Mar-}i0lc-Molm-xelell-] Manl-xel[-me)(-1aielaaas 
However, Stamper has further explored this by 
Uiciiaremcollaromiant-le[-1amiceleam-Mi-laali\a-lecalhicm uien 
dal-w-4lal a olatelceyeis-1 o)al(eu elalalice o)geelUlex-temKeKelg-r-]K-i 
selection of still-life imagery that questions the use 
of everyday digital stickers, like emojis, as a tactical 
use of memetic warfare to question if the ability to 
mr-] <-mel-lo) aaolaiico] Mme) melel am olaN7-(e\'alamual-melfeliK-]E-Lel— 

ew ees-s-1] o)[-pmrexe) alle \-lalale malo \wmsal-e-r-laalomn-reialare) (ele \ al 
Ula] IX-re m Ke Mere) | (-reim- late mel-liaam ol-le-relal-1mel-1t-Me[-lal-ig-lkcre 
by you the “digital citizen” who use it. 
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Ink, graphite, water color on enamel board. Size 11inch x. 22 inch 
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UNTITLED | RAJESH EKNATH PATIL | INDIA 
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COSMIC CONNECTIONS is a multi-material series that expands on the themes of symbolic narratives, 
collected objects and star constellations. The narratives are related to my experiences of moving 
around and represented through the gravityless figures. The objects are memories tied to the 
temporary interactions and are referenced as various items that | have carried with me through the 
years. The circle references time, the lens of a telescope, and the structure of celestial maps that chart 
the heavens. Like the stars, those objects mapped out a sort of journey. 


Compass: Navigator through the temporary places, into the between spaces, and beyond the lost 
lands. 

Pail of Rocks: An old man collects stones and knows these are his memories. Of places he visited 
and people he met, his mind going but the stones are his memory keepers. 

Lone Games: Multiple hands dealt to one player, she sits alone in the back of the diner passing the 
time, hoping someone will join in. 

Necklace: A reminder to leave when lovers become attached, I'm not ready to be kept down with 
their guilt. 


WYD'AONINNVHD®O | VSN VOINOTS | AVYD VINOLOIA ONINNVHD | SOV TADSN 72 SSWV9D SNOT 





channinggray4815.wixsite.com/mysite/cosmic-connection 
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80s Playlist aka Songs To Play At My Funeral After Party 


As found on Spotify Public Playlist “Dude, Like Totally Rad 80s” 

















NOTE: each artist listed only once, except for Prince ... because he was THAT good 


song Count 

e Biggest 3 years - 80 (82 '83 '84) 
e Year with the most - 32 (1983) 

¢ Year with the least - 4 (1988) 














Total # of Songs - 171 


Best Eurovision Winner of the Decade 


e Herreys— Diggi-Loo Diggi-Ley — Swedish Version (1984) 


Kickass Girl Bands 


e Bananarama — Venus (1986) 
e The Bangles — Walk Like An Egyptian (1986) 
e The Go-Go's-— We Got The Beat (1981) 

e Salt-N-Pepa-— Push It (1987) 
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Iconic Female Artists 


e Madonna -— Into The Groove (1985) Bt 
e Annie Lennox of Eurythmics — Sweet Dreams (Are Made Of This) (1983) i 


And then the others 


Tracy Chapman — Fast Car (1988) 

Whitney Houston — | Wanna Dance With Someone (Who Loves Me) (1987) 
Janet Jackson — When | Think of You (1986) 

Tina Turner — The Best (1989) 

Pat Benatar — Hit Me With Your Best Shot (1980) 

Ann & Nancy Wilson of Heart — What About Love (1985) 

Suzanne Vega — Luka (1987) 

Belinda Carlisle — Mad About You (1986) 

Gloria Estefan & Miami Sound Machine — Rhythm Is Gonna Get You (1987) 
Taylor Dayne — Tell It to My Heart (1988) 


No Longer With Us 


Freddie Mercury of Queen — Under Pressure (1981) 

Michael Hutchence of INXS — New Sensation (1987) 

Prince — Purple Rain (1984) 

Prince — Let's Go Crazy (1984) 

Prince — When Doves Cry (1984) 

Michael Jackson — Billie Jean (1982) 

George Michael of Wham — Wake Me Up Before You Go-Go (1984) 
David Bowie — Modern Love (1983) 
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We Wish They Were No Longer With Us 


e Rick Astley — Never Gonna Give You Up (1987) 
e Tears For Fears — Everybody Wants to Rule the World (1985) 
¢ Gowan -— (You're A) Strange Animal (1985) 

¢ Simple Minds — Don't You (Forget About Me) (1985) 


Flock of Seagulls — | Ran (So Far Away) — Extended Version (1982) 
e A-Ha- Take On Me (1985) 
e Modern English —| Melt With You (1982) 


















e Frankie Goes to Hollywood — Relax (1984) 
¢ Thomas Dolby — She Blinded Me With Science (1982) 

e Big Country — !n a Big Country (1983) 

e Devo —Whip It (1980) 

e Nena 99 -Luftballons —German Version (1983) 

e Men Without Hats — Safety Dance (1982) 

e Animotion — Obession (1983) 

e Dead or Alive — You Spin Me Round (Like a Record) (1985) 

e Cutting Crew — | Just Died in Your Arms (1986) 

e John Parr — St Elmos Fire (Man in Motion) (1984) 

¢ The Vapors — Turning Japanese (1980) 

e John Waite — Missing You (1984) 

¢ Timbuk 3 — The Future's So Bright, | Gotta Wear Shades (1986) 
Philip Bailey (and Phil Collins) — Easy Lover (1985) 
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songs to Slow Dance To 


ri eters 


Spandal Ballet — True (1983) 

Lionel Richie — Hello (1983) 

Kool & The Gang — Cherish (1985) 
Scorpions — Still Loving You (1984) 

Night Ranger — Sister Christian (1983) 
Foreigner —| Want to Know What Love Is (1984) 
Berlin — Take My Breath Away (1986) 

Air Supply — All Out Of Love (1980) 

Cyndi Lauper — Time After Time (1983) 


New Wave That You Can't Help Dancing To 


The Cure — Just Like Heaven (1987) 

Depeche Mode — Just Can’t Get Enough (1981) 

Soft Cell — Tainted Love (1981) 

Pet Shop Boys— Always On My Mind (1987) 

Orchestral Manoeuvres In The Dark — Enola Gay (1980) 
New Order — Blue Monday (1983) 

The Psychedelic Furs — Heaven (1984) 


Bands With Great Hair 


Guns N’ Roses — Sweet Child O' Mine (1987) 
Motley Crue — Looks That Kill (1983) 

Det Leppard — Rock Of Ages (1983) 

Bon Jovi-— Livin’ On A Prayer (1986) 
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SEE “HELIX” [N PERSON © 


And then the others 


e Whitesnake —Here | Go Again (1982) April 6th 3 p.m.-4:30 p.m. | 
| . EATON AS Asin the 
e Poison -— Talk Dirty To Me (1987) NCENTRE GUFI py 


e Twisted Sister —We're Not Gonna Take It (1984) 
© Quiet Riot— Cum On Feel the Noize (1983) 


70's Bands That Continued Sirong into the 80's 


e ZZ Too—Gimme All Your Lovin (1983) 

Van Halen —Unchained (1981) 

The Police — Synchronicity II (1983) 

Dire Straits — Walk of Life (1985) 

e Aerosmith —Dude (Looks Like A Lady) — (1987) 
Styx — Mr. Roboto (1983) 

Steve Miller Band — Abracadabra (1982) 


Deep Purple — Perfect Strangers (1984) 


Great Air Guitar Bands 


e AC/DC -—You Shook Me All Night Long (1986) 
e The Cult—She Sells Sanctuary (1985) 
e Blondie —Call Me (1980) 


Punk Bands Doing It Their Way 


e Violent Femmes -— Add It Up (1983) 
The Clash — Rock The Casbah (1982) 
Billy Idol — Rebel Yell (1983) 

Dead Kennedys — Too Drunk To Fuck (1980) 
Black Flag — Rise Above (1981) 
Conflict — Mighty And Superior (1982) 
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Canadian Artists Eh 































e Bryan Adams-— Summer Of '69 (1984) \ 
e Kim Mitchell—Go For A Soda (1984) im NT wee: fi 
¢ Men Without Hats — Safety Dance (1982) # 
e Pursuit of Happiness — I’m An Adult Now (1986) 

e Platinum Blonde — Doesn't Really Matter (1983) oe 
e Payolas—Eyes Of A Stranger (1982) 

e Spoons -— Nova Heart (1982) 

e Loverboy — Turn Me Loose (1980) 

e Leonard Cohen — Everybody Knows (1988) 

e The Parachute Club — Rise Up (1983) 

e =Triumph— Follow Your Heart (1984) 

e Maestro Fresh-Wes —Let Your Backbone Slide (1989) 
e Boy Inside The Man — Red Rider(1986) 

e 54-40-—One Gun (1987) 

° = Chilliwack —My Girl (Gone, Gone, Gone) (1981) 

e Gino Vannelli— Black Cars (1984) 

e Honeymoon Suite — Burning In Love (1984) 

e Doug & The Slugs — Making It Work (1983) 

e Glass Tiger—Don't Forget Me When I’m Gone (1986) 
e Neil Young— Sample And Hold (1982) 

e Corey Hart— Sunglasses At Night (1984) 

e Rush— Tom Sawyer (1981) 

e The Northern Pikes— Teenland (1987) 

e April Wine —Just Between You and Me (1981) 
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e RunD.M.C.-It's Like That (1984) 

e Beastie Boys — Fight For Your Right (1986) 

e Grandmaster Flash & The Furious Five — The Message (1982) 
e Public Enemy — Rebel Without A Pause (1987) 

e Doug E Fresh—The Show (1985) 

e LLCoolJ-1|Can’t Live Without My Radio (1985) 

e Ice T—6'N The Mornin (1987) 


Pop Music with No Expiration Date 
The Best of The Best 


e Duran Duran—Hungry Like The Wolf — Extended Version (1982) 
e Phil Collins —In The Air Tonight (1981) 

e Fine Young Cannibals — She Drives Me Crazy (1988) 
e Don Henley—The Boys Of Summer (1984) 

e Talking Heads — Burning Down The House (1983) 

e Wang Chung - Dancehall Days (1983) 

e TheJ. Geils Band —Freeze-Frame (1981) 

e Bronski Beat—Smalltown Boy (1984) 

The Alan Parsons Project — Eye In The Sky (1982) 
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Ear Buds In - Strut - Down the Street 


Hall & Oates — You Make My Dreams (1980) 

Huey Lewis and the News —| Want A New Drug (1983) 

Culture Club — Karma Chameleon (1983) 

Men at Work — Down Under (1981) _——_ 
The Romantics — Talking In Your Sleep (1983) 479 Wh) ae ‘ 
The Human League — Don't You Want Me (1981) ; 

ABC —When Smokey Sings (1987) 

Robert Palmer — Addicted To Love (1985) 

Midnight Oil — Beds Are Burning (1987) 

Billy Joel —We Didn't Start The Fire (1989) 

Level 42 —Lessons |In Love (1987) 

Yaz — Situation (1982) 

Shannon — Let the Music Play (1983) 

The Power Station — Get It On (Bang A Gong) (1985) 


Chill Evening 


Thompson Twins — Hold Me Now (1984) 

Peter Gabriel & Kate Bush— Don’t Give Up (1986) 

Toto — Africa (1982) 

UB40 — Red Red Wine (1983) 

John Cougar —Jack & Diane (1982) 

Bruce Hornsby — The Way It Is (1986) 

Elton John—| Guess That's Why They Call It The Blues (1983) 
Stevie Wonder & Paul McCartney — Ebony And Ivory (1982) 
Mr. Mister — Broken Wings (1985) 

Steve Winwood — Back In The High Lite Again (1986) 
Honey Drippers — Sea Of Love (1984) 
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Starship — Nothing's Gonna Stop Us Now (1987) 
Steve Perry — Oh Sherrie (1984) 

Eddie Money — Take Me Home Tonight (1986) 
Joe Jackson — Steppin’ Out (1982) 


Let's Not Forget About Country 


The Oak Ridge Boys — Elvira (1981) 

Alabama — Dixieland Delight (1983) 

Willie Nelson —On The Road Again (1980) 

Nitty Gritty Dirt Band —- Fishin’ In The Dark (1987) 


Late 80s, Almost 90's 


e Vanilla lce —Ice Ice Baby (1989) 
e Tone Loc—Funky Cold Medina (1989) 
e Tom Petty —Free Fallin (1989) 


Biggest Lip-Synching Scandal 


Milli Vanilli— Girl You Know It's True (1989) 

Still Touring Strong 

U2 — Sunday Bloody Sunday (1983) 

Brue Springsteen — The River (1980) 

The Rolling Stones — Undercover (Of The Night) (1983) 


Mandatory Songs to Play Late At Night, On Volume 11 When Friends Over 
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e Dexys Midnight Runners—Come on Eileen (1982) 
e Golden Earring — Twilight Zone (1982) 
Journey — Don’t Stop Believin’ (1981) 





FRANCE | @EMMA_YCH 


HARDDISKMEMORY | EMMA | 


@ Finder Fichier Edition Présentation Aller Fenfire Aldea 


oo 


1-4-7 





=s=eije m~ @- fh @ 





GO) Adobe Fl POZO 6.7.6 MS came usage du monde © fi brults 
fi Backupebackupeb » fp déchéance © fp cofections photes 
ie CULTURE © (ip dessins » Be ereegivirement 
& Recents fe COCUMENTS > fp diabttw ® are: 
os cations fi ETLIGES * fe Edition Octobre : i oa 
Hy ADE : BS FILBAS fi ceenorment © (ie ue geet pon ombee 
a Bureau fe Mohd ENTREPARISE * Be feun * Ee meguillage 
ree Reid arias fe MUSDOLRE » fe hopiial pidiatria » fe pereaseua 
fe PHOTOS » fe inthopesdaphoic * Be vidéos 
oO Teichange... fe PROJETS - Be mols que faire ® 
im EINDHOVEN @& VIDEOS * fp NOUN CS 
| Projets & long terme La 


2 GH Gee oh 





7 shtiectonna, 71,85 Ga 


1 ie 
actos beaten yy ae < } collections phates " 
6 iMG 0239.MOy i o QuickTime Player th * fe enregistrement Ps 
mT a > Ey ereci t 
f * io k 
* (ie jouer avec son ombre F 
t fe maqudage r 
» Be aes k 
* fe videos F 
ih 
» 
> tals © 


/parsormnae] & 





fe dare 
fp de tc & noi 
fi oxedriances 


ST FFF FF OF OF 


ipenibielal 

Be P01R 12 chalet Bary 

Me 201812 que_se de birarre 
me 2075/01 Bute 

Re 2015/04 tach: bleu 

fe 2078/06 salle de bain eras 
me 2009/11 montreal 

me 201? Auiricha 

MB dessin vert 


+ B mea o7so. mov 


clr 


Ta 24-06-16 
Be 24-05-16 (2) 


Be OF=s11216 
OF=1 1-16 [2] 
» | 09-01-16 
T 10-02-16 
11-10-16 [1] 
oe 11-70-16 (2) 
™ 29-06-16 


0 imG_ozo.ro 
(] MG_0243_0PG 
Ey MG_0246 05 


= =f] 8% ih 


Ven 12 2 = 


Lai Rochorehier 





11-04-17 


n Gu 


lnfarmations 
C mace 1 avril FOF oat 
MASA le mare U1 avril 2017 & 1745 
Birmenalord G0 = 720 
} oVee 
Tags 

O = 


ee Ol Mechercher 





29-05-16 
infarmations 


i Cimanche 29 mial 2016 4 O19 
och lo = dimanche 20 mal 2016 & O0c21 
Chrmrens lori Raided 26 

} O2:58 


Tags 





IMG_O239.MOV 


or © has 
42047 hid 


ViEded LIuics THE 


Informations 
Créd fe dimanche 26 mai 2018 a 20:57 
dimanche 70 mal 7018 & 20:57 
Direensions 720m 1280 
04263 


Tags 


=a 
oa 
a 


ae 
Favoris 

‘@) AirDrop 

(=) Récents 

A. Applications 
(a) Bureau 


5) Documents 


€) Télécharge... 


a EINDHOVEN 


iCloud 
& iCloud Drive 


Emplacements 


[Ea MacBook... 
Go Maxtor <= 


Tags 








Cj= 
@ Adobe Zii 2020 
| Backups.backup 
m CULTURE 
fe DOCUMENTS 
ie ETUDES 
fe FILMS 
|) MICRO ENTREPI 
Me MUSIQUE 
Me PHOTOS 
| PROJETS 
i VIDEOS 


ll 


) Maxtor > Mm PHI 


i. 











fe 2013 et avant 


» GY 1a12e72d-5...c606ad6.jpeg 
>» fe 2014 » Pi ACG4CA90-8...82F7098.jpg 
> fe 2015 » Fl b782afSa-de...44e44 2.jpeg 
* M2016 » El b782af9a-de...ef44e44.jpeg 
>» fe 2017 » F] 0SC_0512.jpeg 
* fe 2018 *  DSC_0660.JPG 

uISE » fe 2019 » Fl IMG_0361 jpg 
>» fm 2020 > IMG_1091.jpq 
& i a mettre sur tolserv * 3 IMG_1551.jpq 
» fe celles que j'aime juste * ee IMG_3603.JPG 
>» Me CPGE > [PF IMG_3624.JPG 
ie famille » [Ff] IMG_4231.jpeg 
fm messages » EF] IMG_4240.jpeg 
im moi » [| IMG_4250.jpeg 
fe NOUN » fk] IMG_6008.PNG 
8 FPhotobooth » fl IMG_6662.UPG 
fF] imMG_6663.JPG 
] IMG_6687.JPG 
Fl IMG_7038.jpg 
IMG_7311.jpa 
[Ff] IMG_8273.jpg 
[A iMG_8491.JPG 
[a] IMG_8494.JPG 
ff] IMG_8527.JPG 
IMG_8596.JPG 
@ IMG_8598./PG 
EJ IMG_9262.jpg 
Al thumb_IMG_3606_1024.jpq 
thumb_IMG_3607_1024,jpg 
EAE! ‘= Se my @- ft @ Sy 
Hie | Gates @ Adobe Zii 2020 5.2.6 fi caret usage du monde e 
@ Backups.backupdb * Me déchdance ® 
©@ Airdrop ie CULTURE » (ie dessins » 
& Récents fi DOCUMENTS » fim diabate b 
7 - itt a & 
Areca Su cc 
[2 Bureau im MICRO ENTREPRISE > im fous 
& * . j e 
Bi Documents 3S pioros if ives 
© Télécharoe... im PROJETS ® ie mots que j'aime . 
i EINDHOVEN im VIDEOS » fe NOUN ro 
i projets & long terme » 
20 10-02-16 i foe 











Ge bruits 

&@ collections photos 
Gi enregistramant 

Gm ensci 

ie Git 

Gi jouer avec son ombre 
Be maquillage 

G& paralsseux 

@& vidéos 








Bi Maxtor > BB PROJETS » Bm projets d long terme > Bm vidéos > Bp danse > B 10-02-16 


* Be danse 
» fi de tcl 4 mol 
* fi expérianceas 


',  F 


1 eur 7 sdlectionné, 71,85 Go disponible(s) 


@ 


Annoter 


. 


& 


§ 


Creer 


" O7-11-16 
OF-11-16 (2) 
fF 09-01-16 
“F 40-02-16 
fw 11-10-15 (1) 
Ta 11-10-16 (2) 
ev 29-05-16 





Plus de détails 










dimanche 15 mars 2020 a 15:44 
dimanche 15 mars 2020 @ 15:44 
vendredi 16 octobre 2020 4 10:12 
20003008 

300300 


Plus... 





10-02-16 
Vidéo QuickTime - 17,1 Ma 


informations Plus da détails 


Crééle  mencredi 10 février 2016 4 16:45 


Modifid le 10 féwrier 7016 & 1B? 
Camenseans 640«476 
Chur 02:18 
Tags 
9 
1} a a) a Pe, ed 
Ractharite Meviaticey Phi. 4 F , 4) < 
& gauche Vise 
H ye 
139 | 
a ee 
> or) 


ENIGMA IN CONVERSATION WITH TYLER | ENIGMA | MUMBAI, INDIA | @ENIGMASPOETRY 


140 


ENIGMA 











in Conversahon 


i RYC=lem VAKo) Ke [- lap iV ale Mel e\-tom o)’a alice auicimmar-|aalosam BVd(-) am -(o(-PalicMo)al- Mo) malo anleycimn-in0]alalialenr-la\emal-\WVar-lauliice 
He grew up loving music in Durham, NC, USA. However, his first few gigs were in Japan and that wi 
more than passion for him. He got into music by learning guitar as a 1st year student in university. F 
olialiaK-1arem-lental-MNlaat-m-] ale Me\-Yel(o[-1e Ko mr-1 <-mUl ome [Ulic-lae)-lar-ie]anlaal-im aleli(el-\V2 


When asked how his world revolves around art: “Art to me is a form of higher expression that | belie 
doesn’t have to be painting, drawing, song writing - it can be anything that lets someone express tr 
brilliantly quoted. He’s been writing about relatable experiences that have been stuck with him late! 
biggest artists of the music industry, is one musician he feels he has a deep connection with. Beside 
[exolalrom of-1ato im @)al—m D) i c-Leiu(o)a Mme l\-1o Mm Kol ant-1. <P Mual-Manl-1anlel-1e-Mey mm EDM aal-y-lalr-Me]e-y-1 me |-y-1 Ko allagber-lale mW: 
cover he performs and posts on Instagram. When asked what his greatest inspiration, Ed Sheeran te 
(CToxe Reli{-lamr-li-1aiancon ol-W-Manlel-j[e-la nmi mcm al-1ce mols a-lalemol-\el(er-ld(e)amron alelaliare mole] mer-linws 


As we all know, sometimes we find ways to escape from reality and to talk about things we haven't : 
oX-\-lamanle(-](ommm Ml alielgaarel¥]alt-1e)(-m(o)'- mela anlel-j(om al-|-MoX-\-1amaal-i¢-] X-10]d(om co) muallag Pam ier- 1a AVIS) Mia n)Va=> <e\-16I- 
hopefully people can relate and not feel like they’re the only ones dealing with it.” 


He likes making indie-pop/alternative songs. Generally, it’s difficult for him to write a song that he'll 
UreKele}| ale mexo).-1e-manlolc- Mi tal-lamallome)\0m-Xe) ale eam Mal exo)V- 16M al-} malo me (el-\--] c-Met me) ale|Mial- imal) mpal-lel-N-] 
imo el-\al[alXoM-IiI-]ol-1-\-Mi mi Mar- [com ols a olcerelUlell arom e)’mallanl-1iimr-]aleMal-My-)\-mal-meelel (eM Ul \-B-Ye)anl-Wal-1| OMA Al 
the future, he sees himself selling out shows somewhere in 10 years. Talking about the thing he lov 
sion, he says the following chilling words: “It gives me the freedom to do what | love for a living anc 
oh dal- 1am oL-te) ©) -mWVialo)aaMm maalrelalmal-)| omKom al-t-lmuual-n’ar-]e-lammmtal-Melal NV melal-1melellaremualcelele]au-vo)pal-muelule)alii)pal-s 
the end of the tunnel and people like to forget that.” He is truly an inspiring person. 


Being only 26 based in New York city, facetiming family and friends is what gets him through the de 
times. “Bright, soulful and truthful” he calls himself. For now, when Tyler’s not making music, he co- 
Al alce\ilaremalicmal-y-leMey-leair-l0le]allarem-lare mer] [arom allaals-1imr-lal-1ke Pm al-M-s-)(-m oX-\-1(e(-\-Maal0-](orml al (e)V-- oll lalla 
loves research. 


Recently, a controversy had risen in our industry after Harry Styles wore a skirt in his photoshoot. He 
“Toxic masculinity is stupid. While | don’t think it’s particularly “normal” for men to wear skirts ana r 
against it. | wouldn’t personally do it, but if that’s your thing and it makes you happy, then | say got 


ailakemlamdat-maalelsi(om[arelUliuava 
as when he realized it was 


[Mar-lomolge).<-lame) om Uiiamalls 


>| is what he 
y. Ed Sheeran, one of the 

[al aXe il al=oer=] om alnom aalersiiomaal> 
> can literally see that in the 
Tre]almaliaaPmalcme[elelK-y 


ever. For Tyler, it always has 


actually put out, so he ends 
1 impact on his life. He wishes 
1 a positive mindset towards 
2s the most about this protes- 
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re’s Tyler Yade’s take on it: 








Inspired by a memory never remembered 
rooted in times past 

Sweet placidity in a cocktail of fantasy, 
security in the knowledge 


that we lived there a while 


The enticement of the rabbit hole 

revealed through heavenly tenebrific kisses of lumi- 
nesce 

Which fell in snowflake form 

dissolved on our cheeks, 

tranquillising our thoughts 

and sent us 


deep into an ocean vast and colourful 


Where we now ar €, 


protected from reality 


immersed in sweet reverie 





TENEBRIFIC KISSES OF LUMINANCE CLOUDED OUR MEMORY | LOVISA FRANCES I STOCKHOLM, SWEDEN 


@SWEET.ONEIRA 
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AMINES 


| will let the sea recite my poems 
and the waves carry my words, 
my mouth is sealed 

and my eyes cannot talk. 

Sands of time haunt me 

so does the cosmic clock. | know 


time is relative. 


| look at the damp red wall 
in front of me, some photo frames, 
a broken mirror, 


a calendar hanging. 


The photo frames- 
have old pictures with faces, 


| don't recognize, they look happy. 


The broken mirror- 
splits my reflection into two; 


~ | don't remember the second one. 


The calendar- 
has some dates marked, 


| don't remember those dates. 
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Yugoslavian music of the 50’s 
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yas DJUL<+- lanl], <<} (om cvan @) [NYA-10-I\V/- 18,40) VA (outa @k- a at (om at) 
4. Kvartet Predrag Ivanovic - Pod sjajem zvezda 
5.Stjepan Stanic - Cowboy Jimmy 
6. Zdenka Vuckovic & lvo Robic - Mala djevojcica 
7. Olivera Markovic - Za Kim 


8. Betty Jurkovic - Autobus Kalipso 


9. Duo s Kvarnera - Najljepsi kraj 
10. Dusan Jaksic - Jesenja Elegija 
in Viol Xo) 0) (ommsy- anton (-relalelanms\-mi ele) 


12. Jasna Benedek - Svim srcem 
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Throughout the centuries, dreams have been 
to many cultures around the world the imag- 
es that speak of the future. In modern times, 
dreams were seen as a connection to the 
unconscious. The character is pursuing the 
ultimate experience of freedom and glory 
but when he reaches the sun, his wings begin 
to melt and he falls into reality. Copycat: 
Anglo-American. 1. Someone who imitates 
or copies (style, dress, ideas, etc.) another 
person. 2. A type of crime committed by 
someone who copies or mimics the methods 
of another. This project rather than simply 
attempting to copy, instead pays tribute to 
cinema in general because there are direct 
as well as indirect references to particular 
cult film scenes and characters. | take these 
elements and make something new. To do so 
| use an old school film technique: live stop 
motion. These are the films | directly refer- 
ence: 1) F. Lang: “M” (1931), 2) S. Tsukamoto: 
“Tetsuo” (1989), 3) Maya Deren “Meshes 

of the Afternoon” (1943), 4) Leo Corbuc- 

ci: D'Jango (1966), 5) CT Dreyer: ‘Vampyr 
"(1932). 
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NEW UPDATE 
Enigmas to face reality 


The most anticipated film of the year 
is confirmed to be released next fall. 






Supporting characters- each 
7; character represents a view/ 
{) opinion towards the theme + 
te =the 

“HF, protagonist 


“thoughts or iemotions implied 
behind what the character is 
saying” 


“the dialogue should be kept 
brief” 


Inciting incident p.12 








a a 
=x Cut.2.pieces.of,elastic, each 7” long (or 
up to 8” for a larger adult size) 
The finished adult mask will be 7.75" 
wide and 3.75” tall 


el. Eq 
Jt i 
a aut 1 fabric reckulals 16” long and 8.5” 
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Are you still coming? 


‘Unk one 
‘Where are you? I'm here x 
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“rita, nomae,ose,doll... 09:34 @ 
RAO awe 
“. wu manifest greatness 


rr | i 
rita, nomae, aac, doll... 09:34 0 
This is channeling a lot of annoy- 
ing orange early-youtube energy 
rita, nomae, osc, coll... 09:35 @ 
the holiday has served you well! 
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To do (Dec 2019): . 
_Sketches from wasteland - Google 
Drive 
_Secanning drawings + script 
_documentation of the supernatural . = —— 
exhibition + show the folder image 4 4 
_Screeenshots of the videos 
haystack_projects? website and email = 
j a 
a 
oe hel: 5 _ — ’: Ei : 
— i | Fes. AEDES ET open + = = = 2% 
00:04 @ 7 


Ero with or without your 
permission? Fis 


"No time in between” is a drawing series exploring the artist's 
personal archive. Different moments in time are collaged togeth- 
er in order to create an open narrative for the viewer. They 

evoke a sense of nostalgia and playfulness using various media, 
such as selfies, random forgotten photos, filters, screenshots, in. 
between others. | 
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COLLECTIVELY WE CAN NEVER GO BACK | JOSHUA SHANE FLORES | LAS CRUCES, NEW MEXICO, USA | @JSFLORESART i 
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pale 

over her face 

: was the only 

orld: who had freckles 


ow on my own tace 


yn her arm 
her the coolest 


time she use to smoke 


1and white pack 


er Out for it 


and a frown 
1g about It 
lade it up 


As an illustrator, creating visual imagery aids me in expressing the feelings | cannot put into words. | finda 
particular interest in broken marble sculpture, as those relics of history remind me that although we may 
lose a piece of ourselves during times of grief, we learn to embrace change and rebuild anew perspective 
on life andhistory. Despite the unpleasant memories | hold from the past, |amstronger than my thoughts 
and can persevere through anything, no matter how devastating it may be. With floral elements and phases 
of the moon, my work is ahomage to the impermanence of sculpture and humanity's resilience in the face 
of change. -Leann Carlson 
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GHOST-TOWN | LORI KHADSE | NEW JERSEY 
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Ny mind io «a ghost Lown. 
MVeimoncie's Deak should hove been forgotten 
Linger at he bat. 

Spitting beer and trading laughs, 
ike Sauna echoes throughout 7“ ree 


(4 Keeps me wp at night. 
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PATCHES OF PALESTINE | SANAA EL HABBASH | DUBLIN, IRELAND | 
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Hello everyone! Let me introduce 
myself! 


My name is Noemi, | am twenty years 
ol(o fm exolaal-Wicolpamic-lhva-larem m-laamual= 
writer of this playlist. The decade 
chosen corresponds to the ‘60s and 
my choice hides a very precious rea- 
son. Thisis aspecial decade because 
init, my beloved parents were born. 
Alar-¥olr-\aisialarelUle(-\nual-Nanleyimi-laa(e\ 
elareie-lavenaat-la\aelmaal-laanuiclkew-n er-lal 


oman acialicelateverep 


In fact, these are some of the songs | 
used to ask my mother, Concetta, to 
Sale AWVali(emWicKeele).<-\o Ml el-i1e)¢-nele) are) 
ne} of-1o Mall (-asalskelcen\/-aaal- nee ksvealete) 
or just when we needed a little joy. 
Nave K-\Viclannece e\AVVod sitclaneentaloisr-] eal 
songs as we did growing up. 


When | listen to this playlist, | feel 
To\V-mrolm anh manrevsal-lar-lalenme-laal-1anlol-1s 
idatewlantele|omolarl al-]©) ©)\V/AViVe)aat-lamWialoy 
despite various difficulties, sings and 
dances thoughtlessly. 


al 


It would be a pleasure if the playlist 
could give you at least some of that 
good mood especially in this sad 
iiaakcwm da(-YoR voll ai\-lam-xo)ale|-ael-1(e)alep 
[ake hnemantelc-wanlllirer-]mel-lalc-syularelvlen 
Taken ic-lit-larseolale|swu=l0ime (oak e\-¥-lir-1(eF 
lam sure you will fall in love with their 
melodies as much as | have. | hope 
that the discovery of a new culture 
canbe away to break down the limits 
and barriers of sharing stories and 
Tantoldrelaismelelcial.<o¥aar-lanaciale(-lecxe lle 
at that time. The language is differ- 
ent, but we talk about the same ex- 
periences of life. | also checked and 
all the texts are easily found online. 
If you do not find some successes it 
is because unfortunately they do not 
fall into the 60's, even for asingle year. 


NKoMVAVolUn IU im al-\ om renee. ae)(-\a-la1e 
have tun! 


Ulaielelela=’ elle. spuvancl 
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 telefonando - Mina 
ntarella di luna - Mina 
se domani - Mina 
uomo per me- Mina 

tta vuota - Mina 

1a Zebra a pois - Mina 

B=) BXCo) e)o) Fluo Me(-laligee-] malo) e-em Vilale 
cielo in una stanza - Mina 

yrrei che fosse amore - Mina 

mille bolle blu - Mina 

essa Spiaggia, stesso mare - Piero Focaccia | ; 
mmensita - Mina + 
Yel e-)AY(-Xe| g-| eo MUl(o] MI K=lale@ 

i sono innamorato di te - Luigi Tenco 
¥-\ ¢-)-1-1¢-B-te) ieee]! Em mUliol Mle 

ao amore ciao - Luigi [enco 

che amo solo te - Sergio Endrigo 
Tiit-lareMe lle] imeX< eta] pemel-16@][oM ml alol aero 


| gatta Gino - Paoli 
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37. 
38. 
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Senza fine - Gino Paoli 

Che cosa c’é - Gino Paoli 

Il cielo in una stanza - Gino Paoli 
Un‘avventura - Lucio Battist! 

Acqua azzurra acqua chiara - Lucio Battisti 
Non e Francesca - Lucio Battisti 

Saint Tropez twist - Peppino di Capri 

Luglio - Riccardo del Turco 

Meraviglioso - Domenico Modugno 

LITE] Wid it: <e)-t- Me] e-la le (mem Dlolant-lal(eon (ele lUre late 
Nel blu dipinto di blu - Domenico Modugno 
yx 01 010] =¥-\ot Ew Nol atelalon @tol(clainclare 

Azzurro - Adriano Celentano 

ig-let-y+<oMe(-11- BUT RCI @yNolar-lalen@tol(-lalr-]ale 
Una carezza in un pugno - Adriano Celentano 
Il tuo bacio é come un rock - Adriano Celentano 
Il ballo del mattone - Rita Pavone 


La partita di pallone - Rita Pavone 
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BEST SONGS FROM THE 90'S | MEGHAN LEVAUGHN | USA | @MEGHANSDREAMDESIGNS 
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DYoyasmsye\-\-] am Nom DJele] oy 
SIUIsiar- Glia iem Nom DYolU] o): 
DYoya am Or] 1 (-m=t-]eX- ems al- lanl elere 

Pretty Fly (For A White Guy) - The Offspring 
b Coton m LoXoeem lan] oX-1l-1 K-18 

Groove Is in the Heart - Deee-Lite 
Volcano Girls - Veruca Salt 

Lovefool - The Cardigans 

All | Wanna Do - Shery! Crow 

Only Happy When It Rains - Garbage 
N-1-[e\VKo Glodem (Jel. e)|[er-! 

If It Makes You Happy - Sheryl Crow 
My Favourite Game - The Cardigans 
Girls and Boys (2012 Remaster) - Blur 
S}i0) ol(e Mt Gila mem Gr-lgel-le|~ 

Mi aliale Maat et-le-lale)iomem Gt-lgey-le[— 
When | Grow Up - Garbage 

IYA\E-Talam 4ol0 Bemsy-)\/-le[-mGr-lcel-18\ 

Don’t Turn Around - Ace of Base 
Girls and Boys - Blur 

Song 2 (2012 Remaster) - Blue 

AE) << (-m Ol een mit lay4imt-\eellar-lare, 
Zombie - The Cranberries 

The Rockefeller Skank (Short Edit) - Fatboy Slim 
Tcovallom VAOM bold a<-1aat-\cin=)0 New Vic lalicm \Vilelaisisaane 

Hand in My Pocket (2015 Remaster) - Alanis 
Morissette 

Byineia mem \V/(-1e-\olitalls]xele) <- 

Head over Feet (2015 Remaster) - Alanis Morissette 
There She Goes - Sixpence None the Richer 

Truly Madly Deeply - Savage Garden 
Fast Car - Tracy Chapman 

Say You'll Be There - Spice Girls 
One Of Us - Joan Osborne 

Kiss Me - Sixpence None the Richer 
i Keolgabem \\-1e-likomlanlelaurenir- 

















Crush - Jennifer Paige 

Kiss The Rain - Billie Myers 

i Kote (-\ial-1av-\el-] amen l-lal-1mvr-le,.<crola 
Stop - Spice Girls 

Spice Up Your Life - Spice Girls 
C'est La Vie - B*Witched 

bZolbls M=t- 140 WAGON Pols a¢-)pateloik-)0 mew \i-lalicm \Vdlelais 
My Favorite Mistake - Sheryl Crow 

iat-lalen cele DI [elo 

Wishing | Was There - Natalie Imbruglia 
Wherever You Will Go - The Calling 
Waterfalls - TLC 

Come As You Are - Nirvana 

Palomine - Bettie Serveert 

Return of the Mack - Mark Morrison 

Steal My Sunshine - LEN 

Learn to Fly - Foo Fighters 

WAVE dake olan =1e),<-1aM Gll-\;wew\alal(-m cla] ale). 
The Power - SNAP! 

If You Had My Love - Jennifer Lopez 
Right Here Right Now - Jesus Jones 

| Love You Always Forever - Donna Lewis 
mlo)(om @lamem Ale) mmalliiiey= 

One Week - Barenaked Ladies 

The Way - Fastball 

Show Me Love (Radio Version) - Robyn 
No Rain - Blind Melon 

Closing Time - Semisonic 

Maa Grolalat-i=t-m (o10.0M\V/11(-x-) Ream Maloun magevelt-llaal>) 
You Get What You Give - New Radicals 
What's My Age Again? - blink-182 

PN idle ]almemsle] ol-1ge] <1: 

Send Me On My Way - Rusted Root 

Sex & Candy - Marcy Playground 

Shine - Collective Soul 

Sorry Again - Velocity Girl 
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MNEMOSYNE | FLAKOROJAS | BRUSSELS, BELGIUM | FLAKOROJAS.WIXSITE.COM/FLAKOROJAS | @FLAKOROJASS 
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memories traveling in memory, 
mnémosyne, the greek goddess of 
memory, carries the bags. 





available on vimeo 
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SPOTTY (TEND) & SPOTTY (TENDER) | KATRINA PETRAUSKAS | CHICAGO, IL, USA | @KATRINAPETRAUSKAS 
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WOLFWHALE | DAGUE | MEXICO CITY, MEXICO | @DAAESISG 
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i eXeF-\a-m alo) ges-(xe) ol ANY at-1 Mel- Va mL S) 


Aries 

IKeXeF-\War-maal-Meol-\aavcolemw il] Milat-liNaxxelaliceyalamdal-lanham (ColUmnY(-M el-1-lal-lalelavmie)ar-m(ealemalant-m-laleMm ele mnie 
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it was just the street food you ate earlier that was making you burp, but it kept going up and 

Uy oymr-late mare) iVacele lai. 40] | ml-me-lad i [are pm Coll mololamalc-lan\—lanlel-laanVial-1@\Zele I U-1e-m-]ale] aVmr-] eee] mam Loler-\ as 


lucky color is the guitar in that song you hate. 


Taurus 

Eat well today! Because they know you didn’t last night. Why did you skip it? You know it’s no 
use, they always know when you are lying, you can’t keep throwing it away when you think no 
olat- mim (ole) diavemr-lateMetl-linallatemycolemmce)ge(e) milan \ Co) VMN Coll l-1c-Ml-\Vilale Milam cele] al eX-Yo PRY olaa(-Toll eX-Yor-1Uh1-) 
you know you lost your last chance. You are feeling sick, and you turn to the side to vomit, but 
WV ate emexe) aat-S- Mel] aa i1as om oLU].<-vam Mal mUole] (ol ala at-\X-Mal-] ©) ef-1al-te MI mole Mm al-(oM|Ul-1m-y-18-1a IL <M el -16— 


S10] o) eXel-s-10 Kor 


Gemini 
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e-}--1-To Pan oLUI <--) 0 (ote) diate Mam Mal-1a—Mi-mxe)anl—idal lace mele (om-leXel limi dal-li au r-[x—vmrvolaat-idallare Mele mc -\ecote lal r4—y 
but it escapes your memory. You notice you both have the same eyes, nose, the same set of 
shoulders and curve of the ear, but the mouth is different. They are smiling, toothless, and red. 


ii at-\var-]a-mexolanl are miolantcelemm (ole mola lia-s-ter-] l-M-lel-] lap 


Cancer 
They know that you know, and now they've finally found you. You looked where you weren't 
0] 0) oXe}-x-10 i KoM- lao ake) WAY Cole Mar-\.- MiKo 1Uh nila dal—moxolal-s-1o[0[—lalec-\-eam COLUM <-1-] oMaUlalaliare pm LmelalNmaal-1a—) 

was a way to forget. The stars say that maybe you should see a doctor about that 
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TODAY'S HOROSCOPE (WHAT DAY IS IT?) | STELA MARTINS | SAO PAULO, BRAZIL | @ST 
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Leo 

Xela an Ke)ge(-1an\ cole] am-).dlalor-]a-M cele lui at-m Kolel-\ V2 lm’ (ol mo(ovmant-\V/ ol-MY (ol /1| Malold(x-M-xo)pal-idallavem- lanl coe 
ls that a new freckle? Do you have bags under your eyes? Are you starting to look more like 
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reflection doesn’t. It keeps staring straight at you. Your lucky number is five. 


Wilgefe) 

AMatow.<-\'s- Colm i-1e-m Cole). d late ce) mr-]a-meolam dal-m-X-\ece) ale M-a(-)1mcom dal-W (-1inm ol0] mel) e)c-m\olUme|e-lomdal-lan 
NolU Maro) a(eX-¥-la Me) o)(-\oims Kol dal-M-)(o(-Man i mW ato) daliale Mole me) \alr-]alom\ cole me (o)aMmala-Vaal-1an]ol-lam-x-\-1/ ale M-lalaaaliare| 
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Kid al Mela) \Vanc-laaam cola anil (s-wave mice mat-)-1ala a Kole (1 al Yom ofl @-11a1-M alle] al-xeialole) pam (ole Mal-v-]am coXe) i 
steps. The stars show that you will have luck in love today! Just don’t try to perceive their true 


xolaaak 


Libra 

Go see a movie today! Maybe you will meet an old friend, and you two can catch up. You start 
i<-11 [fare mm allaame-|exelU| mnrcelel am lic-var-] eLelUl ai dat-Mal-\ nvm o)[- aim {elem efele lel alam] ofelUimidal-Wal-l[e]a] ole] m Mell] x Mer- 1am ole] 
then you see a white ball of light pass in front of you. What were you talking about? He starts 
to tell you about a Chinese restaurant, but then the ball passes again. Who is this man tell- 

ing you about noodles? You see a white light hover in front of you and leave. Where are you? 


What is your name? 


Scorpio 

ANat-\ar-1a-¥-] dah Vdlale Pan ele or-] alm al-¥-]am 4al-Mclic-Varcmexolanliate Mige)aamaal-Meli-1¢-]a(a-Mam Mal-\VMele MM olUIE-lalem-] ale) 
you inside their car. When you arrive at the station they chain you to a table and start asking 
questions, but you don’t know the answers. They ask about a boyfriend, you don't remember 
ever having one. They want to know where you were last night, but you shake your head. The 


ECiaudaliare mole ma-lanl-lanlel-lal MW ZL dlave me] om Uidam-xelaat-vaallave elam\cele lm ar-lalery 


Sagittarius 


i Kerol-\Wal-w- Mm o\-lai-Youmlel-\Vmcom(-t-1mdalcolelelam\colelanr-laali Nall elelanlam (olUme(-imxe)anicelat-|e)(-melamelelm-xelr-M-lale, 





start looking at the pictures. The first one is a man in front of a waterfall, but you don’t recognize 
him. You turn the page, and then again, no face is familiar. Desperately you skip until you finally see a 
picture of yourself, but you don’t know anyone standing next to you. It’s a group photo inside a lab. 


You don’t remember ever being in one. You look around yourself. Is this even your house? 


Capricorn 

You finally remember everything. You are struck by this realization in the middle of the street and the 
haunting weight of it is enough to leave you paralyzed and breathless, enough to drive people mad. 
You try to move your feet, to go anywhere else, but something stops you. You then try to reach for 
your phone to call for help but you can’t move. You remember why you wished to forget. Today's 


proverb: A cat has nine lives, but the thing that followed you home yesterday has many more. 


Aquarius 

This is your big day! It’s finally time to give that soeech about the research you spent months writing. 
You go up to the podium holding your notes, and finally, it’s time to start. But then, you don’t re- 
member what you were going to say, what was your research even about? You clear your throat and 
look at your notes. They are just blank pages. You look at the audience, they know you are a fraud. 


You clear your throat again. They keep looking. Skip the cheese next time to avoid this in the future. 


Pisces 


The moon lost her phone today. Listen to “Memory” by Barbra Streisand. 
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A TALE NOT TOLD | GULLU KANDROU | SOUT HAMPTON, ENGLAND, UK| @GULLUKANDROUART 


ee 


lt was so much easier before | negotiated © 


the colours of my skin and understood my 


“Otherness”, how children would call me 


foreign”, but wasn’t | born of this land? 


And the adults with their frightening glares 
and stark questions: “Yes you live here but 
where did you COME from?” One look 

at me and their calls of “exotic”. Like I’m 


some animal atthe zoo. 


Back when | was 5 or 6, | remember the pu- 


__ rity of thought. But also the uneasiness of 


knowing something was “wrong” with me. 


See that's what happens when you grow up 


in amixed family, more often than not you 
are raised “colourblina”. Even to your own 


skin. 


And although | kick myself for the igno- 
rance of my privilege it was easier before | 
realised the microaggressions. 


Now| can't stop seeing them and l’mso_ — 


overwhelmed by them, it’s like I’m suffocat- 


ed—when it's overt, | freeze, not knowing 
what to'do. Stuck, still, like a child. 


| always knew | was the Other: | had yet to 


learn to what degree, | didn’t know there 
was another colour to me. Separating me 
from the “pristine whiteness” known to 
people like you. oe 


| have the privilege of choosing to step into 


this whiteness, because of the lightness of 


my skin: changing my tongue-tying lyrical 


name and embracing the toxicity of white 
supremacy- minimising the questions to 


-asimple “don't you look exotic?”, but | 


shouldn't have to do that. No one should 


& 


y 





have to, nor be made to want to do that. 
But I’d be lying if | didn’t tell you it would 
be easier. — 

Thinking foo like dese- 
cration—denying my heritage and my 
ancestors. It feels like | am tearing down 
temples they have built, with weary, | 
bleeding hands. Doing the work of the 
colonisers; taking their mother tongue 
and building on their lands. — 

| am trying to get you to understand how 
difficult it is to live in the space of the 
Other, being a Person of Colour. 


Otherness carved into your name and 
olasteredon your skin. | choose to em- 
brace mine despite the harshness of — 
people. To celebrate my people, ae 


- patterns, the languages. 


lam not ignorant enGuah to think that 


the lightness of my skin in terms of my 
“oroximity to blackness” does not give 
me an advantage: of course, it does. It's - 
sickening to say that society views my 
lite as more worthy than a dark-skinned 
person, just because | won the genetic 


lottery. Therefore, we must raise our voic- - 


es for our black neighbour's battle, we 
must fight to win. We must be vehement- 
ly anti-racist not just non-racist as Ibram 
X. Kendi says. | 


It was so much easier before | negotiated 
the colours of my skin and understood 

my “Otherness”, how children would call 
me “foreign” 


, but wasn’t! born of this 
land? | 
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. : ee 2|'mafine artist, activist, writer and poet, working across a 
ilege of choosing to step into —- ' . <= 

es variety of mediums; analogue and digital collage, sculpture, 

, because of the lightness of my ..~ = 

painting, drawing, and photography. 

}my tongue-tying lyrical name 


g the toxicity of white suprem- | see the chosen material as a conduit to expressing the 


emotion or event! am trying to get the audience to 
understand. Being BAME/ BIPOC, disabled, a second- 


generation immigrant and working class, | attempt to imbue 


g the questions to asimple 

kk exotic?”, but | shouldn't have 
one should have to, nor be 

to do that. But I'd be lying if | 

it would be easier. 


my work with my experiences of being Othered, whilst also 
touching upon universal emotions we collectively feel as a 


society. | not only call out the injustices, but also emotions such 


ying this feels likedesecra- 
as love, loneliness and resentment. 


y my heritage and my ancestors. 


n tearing down temples they Important influences in my work include Louise Bourgeois, 
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Jenny Holzer, Sophie Calle and Cy Twombly. 


pics er 
ae “I 
a ee? % 
: 


"SONGS FROM PAST’ | DIMPLE B SHAH 
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Title - Songs from Past Medium- Digital Print on Archival Paper Name-Dimple B Shah Year 2019 
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Title - “Self in Time’ Medium- Dgitial Print on archival paper Name- Dimple B Shah Year -2019 
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AN IMPERMANENCE | SARAH GORBAN | PENNSYLVANIA, USA 






impermanence 
1) Impermanence 
DermManencee 


= 








recall to recap, recollect, rekindle, renew, redo ... 





to reveal the memories wrinkled and wrung out in order to retrace 


the moments caught behind then remembered as something? 


for what are memories when the fragment feels tangled 

in fibers that lead to the realization of that something desired 
is lodged within the hippocampus that morphs into clay 
re-shaping itself as the projector reel plays back that scene 


once in saturation now refreshed as monochromatic 


there is a wish to reside in the memories shaded into a moving photograph 
once framed, now stepped into with the hope of catching a glimpse of what was 
to then wonder again if an eraser, highlighter, colored ink should be allowed 


to re-model the remembrance that resides in the silhouette self 
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MEMORIAL | MARY ROUNCEFIELD | BRISTOL, U.K. MARYROUNCEFIELD.CO.UK 
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Memories of a lost boy 


The etchings relate to a young man who had been working since he 
was 14, but to my grandmother he was a boy. She called him Teddy, 
rather than Edward, and to her, he was always her 'baby brother’. 
Teddy was working on the Titanic as a steward and his friend 
Michael Rogers was steward to the 'Marconi' telegraph operators. 
So, on that fatal night, they probably were aware of the great 
danger they were all facing. 
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